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KERMIT SPECIMEN

Microsoft’s 50th anniversary is marked, among oth-
er things, by the introduction of a new font in Of-
fice: Kermit. At first glance, it is a friendly-looking,
informal font family, but on closer inspection it’s a
combination of unique aesthetics & state-of-the-art
technology that leads to a new way of writing.

Designed and produced by pan-European design col-
lective Underware, Kermit is a groundbreaking design
because it offers capabilities that no other font fam-
ily has so far. Kermit is a writable font - a typeface
that can be written as one writes by hand: stroke by
stroke, in the correct order, at the right speed, at the
right time. This innovative design enables new digi-
tal reading experiences, for example as support for
learning to read.

Type design today offers many more possibilities than
before, is no longer limited to a two-dimensional
world, but can be multi-dimensional with unlimited
possibilities. Like many before them, Underware has
been dreaming for years of a different way of writ-
ing, where ductus, modulation and speed variations
are natively part of the design, of strokes that flow
in time and space, freeing letters once again from
their typographic straitjacket. Kermit is a small step
in that direction.
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KERMIT SPECIMEN

trong

Kermit Extrabold

Kermit Bold

Mellow

Kermit Regular

Friendly
WWritten

Kermit Thin

Brilliant
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Variety

of tones

& large set
of styles, widths

and weights is in fact

a tool for prosody experimentation




KERMIT SPECIMEN

Roman and Italic in 7 weights & 3 widths

Thin Condensed Thin Condensed Italic
Extralight Condensed Extralight Condensed Italic
Light Condensed Light Condensed Italic

Regular Condensed
Semibold Condensed

Regular Condensed Italic
Semibold Condensed Italic

Bold Condensed Bold Condensed Italic
Extrabold Condensed Extrabold Condensed Italic
Thin Thin Italic

Extralight Extralight Ttalic

Light Light Italic

Regular Regular Italic
Semibold Semibold Italic

Bold Bold Italic
Extrabold Extrabold Italic

Thin Expanded Thin Expanded Italic
Extralight Expanded Extralight Expanded Italic
Light Expanded Light Expanded Italic
Regular Expanded Regular Expanded Italic
Semibold Expanded  Semibold Expanded Italic
Bold Expanded Bold Expanded Italic
Extrabold Expanded Extrabold Expanded Italic
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KERMIT SPECIMEN

ibrant
elaxed

Kermit Extrabold Italic

Kermit Bold ltalic

Kermit Italic

arejree

Kermit Light Italic

Dynamic
Gorgeous
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Look for

balanced

cheerfulness
& good readability

jor all those longer texts

that demand the reader’s concentration!



KERMIT SPECIMEN

Kermit is a groundbreaking design because it offers
capabilities that no other font family has so far. Ker-
mit is a writable font, a typeface that can be written
as one writes by hand: stroke by stroke, in the correct
order. This innovative technology makes new digital
reading experiences possible, for example as support
for learning to read, or for better text comprehension.

Kermit includes a unique time axis. The advanced
writing dynamics have been specifically designed
and built into the font, using patented technology
developed by Underware.
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KERMIT SPECIMEN

Kermit Regular 72 pts

Work together
POSSIBILITIES

Kermit Regular 36 pts

The typeface Kermit contains
AN EXTRA DIMENSION: TIME

Kermit Regular 26 pts

It would make sense for every application
TO HAVE A PLAY BUTTON SO THAT A TEXT

Kermit Regular 22 pts

Software developers &
type designers should
WORK MORE TOGETHER

Kermit Regular 14 pts

Everything that remains from the
experimental research of the 1970s
has proven to be the foundation of
OUR CONTEMPORARY SOFTWARE.
MEANWHILE, WIDELY USED SOFT-
WARE IS BASED ON DECADES-OLD

Kermit Regular 12 pts

There should be annual conferences
where creators of fonts and the creators
of software environments would discuss
TOGETHER NEW IDEAS OF HOW TEXT
COULD BE PRESENTED DIFFERENTLY. IF
LARGE SOFTWARE CORPORATIONS WILL

Kermit Regular Italic 22 pts

Discuss new ideas of how text
could be presented different
& THEN IT’S TIME TO PLAY

Kermit Regular Italic 14 pts

Type designers and publishers should
question typographic conventions more
often, and raise with software developers
WHETHER SOMETHING COULD BE DONE
DIFFERENTLY. IF KERMIT HAD BEEN DE-
VELOPED FIFTY YEARS AGO, IT WOULD

Kermit Regular Italic 12 pts

The age of the software, combined with the
large scale on which it is used, often pre-
vents this. In the world of typography, hasn’t
THE UBIQUITOUS “FORM FOLLOWS FUNC-
TION” BECOME MUCH MORE “FORM FOL-
LOWS CONUVENTION”? FOR THIS REASON

DESIGNED BY UNDERWARE, DEN HAAG/HELSINKI/AMSTERDAM * WWW.UNDERWARE.NL
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KERMIT SPECIMEN

Kermit Regular 12 pts

Microsoft’s S0th anniversary will be marked,
among other things, by the introduction of
a new typeface in Office: Kermit. At first
glance, it is a friendly-looking, informal
typeface family, but upon closer inspection
combines a unique aesthetic with state-of-
the-art technology. Designed and produced
by the pan-European design collective Un-
derware, Kermit is a groundbreaking design
because it offers capabilities that no oth-
er font family has so far. Kermit is a writ-
ing font, a typeface that can be written as
one writes by hand: stroke by stroke, in the
correct order. This innovative technology
makes new digital reading experiences pos-
sible, for example as support for learning to
read, or for better text comprehension.

Kermit is part of the Windows Office en-
vironment, software from Microsoft that
has millions of users worldwide. The letter
family Kermit itself is software, which in
turn functions within other software. Type
foundries today do not operate in the met-
al industry, but in the software industry. A
company that publishes typefaces ends up
publishing software. Software applications
and typefaces have had an intimate rela-
tionship since the very first digital develop-
ments in the 1970s, and have mutually in-
fluenced each other. Because Kermit moves
outside existing conventions, yet is also
part of Microsoft’s Windows environment,
this is a good moment to consider what
software from major technology concerns
has meant for current typographic conven-
tions and general typographic awareness.

Software from large technology corpora-
tions has played a significant role in creat-
ing typographic awareness among a gen-
eral audience. Because of the widespread
use of this software, a large public has be-
come familiar with a font menu. Millions

Kermit Italic 12 pts

Microsoft’s SOth anniversary will be marked,
among other things, by the introduction of a
new typeface in Office: Kermit. At first glance,
it is a friendly-looking, informal typeface fami-
ly, but upon closer inspection combines a unique
aesthetic with state-of-the-art technology. De-
signed and produced by the pan-European design
collective Underware, Kermit is a groundbreaking
design because it offers capabilities that no other
font family has so far. Kermit is a writing font,
a typeface that can be written as one writes by
hand: stroke by stroke, in the correct order. This
innovative technology makes new digital reading
experiences possible, for example as support for
learning to read, or for better text comprehen-
sion.

Kermit is part of the Windows Office environ-
ment, software from Microsoft that has millions
of users worldwide. The letter family Kermit itself
is software, which in turn functions within other
software. Type foundries today do not operate in
the metal industry, but in the software industry.
A company that publishes typefaces ends up pub-
lishing software. Software applications and type-
faces have had an intimate relationship since the
very first digital developments in the 1970s, and
have mutually influenced each other. Because
Kermit moves outside existing conventions, yet
is also part of Microsoft’s Windows environment,
this is a good moment to consider what software
from major technology concerns has meant for
current typographic conventions and general ty-
pographic awareness.

Software from large technology corporations has
played a significant role in creating typographic
awareness among a general audience. Because of
the widespread use of this software, a large public
has become familiar with a font menu. Millions of
people are forced to choose a font on a daily ba-
sis, so typography is no longer a specialty whose
existence is known only to a few professionals.
Typography was not something an average per-
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KERMIT SPECIMEN

Kermit Extrabold 68 pts

Work together

Kermit Extrabold 34 pts

POSSIBILITIES

The typeface Kermit contains
AN EXTRA DIMENSION: TIME

Kermit Extrabold 24 pts

It would make sense for every application
TO HAVE A PLAY BUTTON SO THAT A TEXT

Kermit Extrabold 18 pts

Software developers &
type designers should
WORK MORE TOGETHER

Kermit Extrabold 14 pts
Everything that remains from the
experimental research of the 1970s
has proven to be the foundation of
OUR CONTEMPORARY SOFTWARE.
MEANWHILE, WIDELY USED SOFT-
WARE IS BASED ON DECADES-OLD

Kermit Extrabold 12 pts

There should be annual conferences
where creators of fonts and the creators
of software environments would discuss
TOGETHER NEW IDEAS OF HOW TEXT
COULD BE PRESENTED DIFFERENTLY. IF
LARGE SOFTWARE CORPORATIONS WILL

Kermit Extrabold Italic 18 pts

Discuss new ideas of how
text could be presented
DIFFERENTLY TOGETHER

Kermit Extrabold Italic 14 pts
Type designers and publishers should
question typographic conventions
more often, and raise with software
DEUVELOPERS WHETHER SOMETHING
COULD BE DONE DIFFERENTLY. IF
KERMIT HAD BEEN DEVELOPED FIFTY

Kermit Extrabold Italic 12 pts

The age of the software, combined with the
large scale on which it is used, often prevents
this. In the world of typography, HASN’T
THE UBIQUITOUS “FORM FOLLOWS FUNC-
TION” BECOME MUCH MORE “FORM FOL-
LOWS CONUVENTION”? FOR THIS REASON
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KERMIT SPECIMEN

Kermit Thin 22 pts

Software fromlarge technology corporations has played
a significant role in creating typographic awareness
among a general audience. Because of the widespread

Kermit Extralight 22 pts

use of this software, a large public has become fa-
miliar with a font menu. Millions of people are
forced to choose a font on a daily basis, so typo-

Kermit Light 22 pts

graphy is no longer a specialty whose existence is
known only to a few professionals. Typography was
not something an average person was aware of, let

Kermit Regular 22 pts

alone actively engaged in, until the introduction
of the PC. Until the 1980s, typography rested in
the hands of designers and typesetters at printing

Kermit Semibold 22 pts

companies, who shaped copy into a suitable form.
The introduction of the personal computer caused
a turnaround, and made an average person

Kermit Bold 22 pts

not only write texts, but also format the final
version themselves. That was for the first time
in the history of typography. The typewriter had

Kermit Extrabold 22 pts

existed for more than a century, and there, too,
the writer formatted his own text. However,
this was only copy, and the typographic options

DESIGNED BY UNDERWARE, DEN HAAG/HELSINKI/AMSTERDAM * WWW.UNDERWARE.NL
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KERMIT SPECIMEN

Kermit Thin 22 pts

Software from large technology corporations has played a sig-
nificant role in creating typographic awareness among a gen-
eral audience. Because of the widespread use of this software, a

Kermit Extralight 22 pts

large public has become familiar with a font menu. Millions of
people are forced to choose a font on a daily basis, so typog-
raphy is no longer a specialty whose existence is known only

Kermit Light 22 pts

to a few professionals. Typography was not something an
average person was aware of, let alone actively engaged in,
untilthe introduction of the PC. Until the 1980s, typography

Kermit Regular 22 pts

rested in the hands of designers and typesetters at printing
companies, who shaped copy into a suitable form. The in-
troduction of the personal computer caused a turnaround,

Kermit Semibold 22 pts

and made an average person not only write texts, but
also format the final version themselves. That was for the
first time in the history of typography. The typewriter

Kermit Bold 22 pts

had existed for more than a century, and there, too,
the writer formatted his own text. However, this was
only copy, and the typographic options were so limited

Kermit Extrabold 22 pts

and tied to the device, however, that one could
hardly speak of design by the writer. Greater gen-
eral typographic awareness did not really emerge

DESIGNED BY UNDERWARE, DEN HAAG/HELSINKI/AMSTERDAM * WWW.UNDERWARE.NL
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KERMIT SPECIMEN

Kermit Bold 12 pts

Microsoft’s S50th anniversary will be
marked, among other things, by the intro-
duction of a new typeface in Office: Ker-
mit. At first glance, it is a friendly-looking,
informal typeface family, but upon closer
inspection combines a unique aesthet-
ic with state-of-the-art technology. De-
signed and produced by the pan-Europe-
an design collective Underware, Kermit is
a groundbreaking design because it offers
capabilities that no other font family has
so far. Kermit is a writing font, a typeface
that can be written as one writes by hand:
stroke by stroke, in the correct order. This
innovative technology makes new digital
reading experiences possible, for example
as support for learning to read, or for bet-
ter text comprehension.

Kermit is part of the Windows Office en-
vironment, software from Microsoft that
has millions of users worldwide. The let-
ter family Kermit itself is software, which
in turn functions within other software.
Type foundries today do not operate in the
metal industry, but in the software indus-
try. A company that publishes typefaces
ends up publishing software. Software
applications and typefaces have had an
intimate relationship since the very first
digital developments in the 1970s, and
have mutually influenced each other. Be-
cause Kermit moves outside existing con-
ventions, yet is also part of Microsoft’s
Windows environment, this is a good
moment to consider what software from
major technology concerns has meant
for current typographic conventions and
general typographic awareness.

Software from large technology corpo-
rations has played a significant role in
creating typographic awareness among
a general audience. Because of the wide-

Kermit Bold Italic 12 pts

Microsoft’s SOth anniversary will be marked,
among other things, by the introduction
of a new typeface in Office: Kermit. At first
glance, it is a friendly-looking, informal type-
face family, but upon closer inspection com-
bines a unique aesthetic with state-of-the-
art technology. Designed and produced by
the pan-European design collective Under-
ware, Kermit is a groundbreaking design be-
cause it offers capabilities that no other font
family has so far. Kermit is a writing font, a
typeface that can be written as one writes by
hand: stroke by stroke, in the correct order.
This innovative technology makes new digital
reading experiences possible, for example as
support for learning to read, or for better text
comprehension.

Kermit is part of the Windows Office environ-
ment, software from Microsoft that has mil-
lions of users worldwide. The letter family Ker-
mit itself is software, which in turn functions
within other software. Type foundries today
do not operate in the metal industry, but in
the software industry. A company that pub-
lishes typefaces ends up publishing software.
Software applications and typefaces have had
an intimate relationship since the very first
digital developments in the 1970s, and have
mutually influenced each other. Because Ker-
mit moves outside existing conventions, yet
is also part of Microsoft’s Windows environ-
ment, this is a good moment to consider what
software from major technology concerns has
meant for current typographic conventions
and general typographic awareness.

Software from large technology corporations
has played a significant role in creating ty-
pographic awareness among a general audi-
ence. Because of the widespread use of this
software, a large public has become familiar
with a font menu. Millions of people are forced
to choose a font on a daily basis, so typogra-
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Era Era Era
Day Day Day
Time Time Time

Wait Wait Wait

Track Track Track
Order Order Ovrder

Eternal Eternal Eternal

Periodic Periodic Periodic

Duration Duration Duration

Sequence Sequence Sequence
Continuum Continuum Continuum
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KERMIT SPECIMEN

Kermit Condensed Regular 18 pts

Microsoft’s S0th anniversary will be marked, among other things, by the introduc-
tion of a new typeface in Office: Kermit. At first glance, it is a friendly-looking,
informal typeface family, but upon closer inspection combines a unique aesthetic
with state-of-the-art technology. Designed and produced by the pan-European
design collective Underware, Kermit is a groundbreaking design because it offers
capabilities that no other font family has so far. Kermit is a writable font, a type-
face that can be written as one writes by hand: stroke by stroke, in the correct
order. This innovative technology makes new digital reading experiences possible,
for example as support for learning to read, or for better text comprehension. Ker-

Kermit Regular 18 pts

Microsoft’s 50th anniversary will be marked, among other
things, by the introduction of a new typeface in Office: Ker-
mit. At first glance, it is a friendly-looking, informal typeface
family, but upon closer inspection combines a unique aesthet-
ic with state-of-the-art technology. Designed and produced
by the pan-European design collective Underware, Kermit is
a groundbreaking design because it offers capabilities that
no other font family has so far. Kermit is a writable font, a
typeface that can be written as one writes by hand: stroke by

Kermit Expanded Regular 18 pts

Microsoft’s 50th anniversary will be marked,
among other things, by the introduction of a
new typeface in Office: Kermit. At first glance,
it is a friendly-looking, informal typeface fami-
ly, but upon closer inspection combines a unique
aesthetic with state-of-the-art technology. De-
signed and produced by the pan-European design
collective Underware, Kermit is a groundbreaking
design because it offers capabilities that no other

DESIGNED BY UNDERWARE, DEN HAAG/HELSINKI/AMSTERDAM * WWW.UNDERWARE.NL
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KERMIT SPECIMEN

Kermit Condensed Bold 18 pts

Microsoft’s 50th anniversary will be marked, among other things, by the in-
troduction of a new typeface in Office: Kermit. At first glance, it is a friend-
ly-looking, informal typeface family, but upon closer inspection combines a
unique aesthetic with state-of-the-art technology. Designed and produced by
the pan-European design collective Underware, Kermit is a groundbreaking
design because it offers capabilities that no other font family has so far. Kermit
is a writable font, a typeface that can be written as one writes by hand: stroke
by stroke, in the correct order. This innovative technology makes new digital
reading experiences possible, for example as support for learning to read, or

Microsoft’s 50th anniversary will be marked, among other
things, by the introduction of a new typeface in Office: Ker-
mit. At first glance, it is a friendly-looking, informal type-
face family, but upon closer inspection combines a unique
aesthetic with state-of-the-art technology. Designed and
produced by the pan-European design collective Under-
ware, Kermit is a groundbreaking design because it of-
fers capabilities that no other font family has so far. Ker-
mit is a writable font, a typeface that can be written as

Kermit Expanded Bold 18 pts

Microsoft’s 50th anniversary will be marked,
among other things, by the introduction of a
new typeface in Office: Kermit. At first glance,
it is a friendly-looking, informal typeface fam-
ily, but upon closer inspection combines a
unique aesthetic with state-of-the-art tech-
nology. Designed and produced by the pan-Eu-
ropean design collective Underware, Kermit is
a groundbreaking design because it offers ca-

DESIGNED BY UNDERWARE, DEN HAAG/HELSINKI/AMSTERDAM * WWW.UNDERWARE.NL
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KERMIT SPECIMEN
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KERMIT SPECIMEN
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KERMIT SPECIMEN

Kermit Regular 24 pts GREEK

To AOYLOWLKO TWV HEYAAWV TEXVOAOYLKWV ETOLL-
PELWV EXEL SLASPAUATIOEL ONUAVTILKO POAO OTN
SnuLovpyia TvmoypadLKC GLVELSNOTNC 0TO VPV
KOLVO. NOYw TN €VPELOC XP1)OTC CLLTOVL TOL Ao-
YLOWLKOV, EvaL LEYAAO KOLVO €XEL EOLKELWOEL pe
EVQL LEVOD YPOUHOTOOELPWV. Me ekaTOppLpLA
avOpwmovg va ELVol AVAYKOOREVOL VO. ETILAE-
YOUV HLOL YPOUUOTOOELPA OE KaBnpepLvn Baon,
HmSCQ)r] €DT;é‘E€LOC,' TNn¢ Microsoft Ba onpatodotndei, petatv aA-
Awv, LE TNV €L00ywyn pLag véag ypappatooetpag oto Office:
Kermit. Mg tnv mpwtIn HaTLd, TPOKELTAL Lot pLot GLALKY), Qve-
TLONN OLKOYEVELQL YPORUATOOELPWY, OAAQ LLE LLLOL TILO TIPOOE-
KTLKY) HOTLA oLVOLALEL pLa LOoVadLKY) aoONTLKY) pHE TEXVOAOYia
aLXUNG. Ixeblaopévn kat moapoaxBeioa amo TNV MOVELPWTTALKY)
oxebtaotikn koAektifa Underware, n Kermit eivat éva mpw-
TOTIOPLOKO OXESLO, eMELSN MPOOoPEPEL SLVATOTNTEC TTOL Kapia
AAAN OLKOYEVELO YPOUATOOELPWV SV E€XEL HEXPL OTLYUNG. H

Kermit Regular 12 pts Kermit Italic 12 pts

Av vmapxeL 1 YpOUPOTOOELPA TIOV EXEL YiVEL Lo mpoopatn ékboon eivar ta Windows 11. Avtn
TO OLPPBOAO QVTNG TNG EVPVUTEPNG YEVLKNG 1 TeAgvtaia €k600M TOL AELTOLPYLKOD TLITHUATOC
TunoypadLkng ovveldntomnoinong, avtn ei- ovvobebeTaL amo mepLoodtepes and SO0 ypappa-
vat paAAov np Comic Sans. Auti n ypoppa- TOOELPEC, LIToaTNPilovTac EVa EKTETAUEVO OOVO-
TOOELPA, TIOV €YLVE SLACTUN HE TNV ELOAYWYN Ao gvoTnuatwv ypapng. Ektog amo ta Aativika,
Twv Windows 95, eival mAéov moyKOOpHiwG DTTAPYOVLY TIAEOV TUTIOTIOLNILEVEG YPAULATOTELPES
yvwotn. To Aettovpytkd ocbotnua Windows oTov emLTpame(lo vIoAoyLoTn oV vmoatnpilovy
vIApXeL £6w kat 40 Xpovia KoL orpepa TIEPL- ToAAE¢ aAdeg ypapéc - omwe Ta apabika, Ta Ta-
1oL T0 70% TWV EMTPATE(LWV VTTOAOYLOTWVY (Aavbelika, Ta kuptAAikd, ta kwédka 1 ta eBpa-
TOYKOOU{WG AELTOLVPYODV HE AELTOVLPYLKO ikad - kadiotwvtag Tov emtpanedlo vmodoyLotn
ovotnpa Windows. H mpwtn €kdoon twv éva moAd TLo OLKOVUEVLKO epyadeio. AvTo NTav
Windows xpovoloyeitar amd to 1985- n SLaopetikd mpv and 40 xpovia. Mia moAd 6t-
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Kermit Regular 24 pts CYRILLIC

LpndTt Kermit cogep>xut gononHntenbHoe us-
mepeHue: Bpems. [1o3ToMy 6b1n0 6bl NOTUUHO,
UTobbl B KAXAOM MPUNOXKEHUU BblNa KHOMKA
BOCNpPOU3BegEeHN, UTObbl MOXHO 6bln0 BOC-
NPOU3BECTU UNU HANUCATb TEKCT. K coxaneHuto,
NoKa 3To He Tak. OgHAKO BO MHOTUX MPUNOXKe-
HUAX eCTb KHOMNKa B. He HY>XHO 06bACHATDb, UTO
NPU HAXXATMUWU HA KHONKY B TeKcT (BblaeneHHbIn)

Kermit Regular 18 pts

50-netne Microsoft byaer oTmeueHo, B UACTHOCTU, NoOsBNe-
Huem Hosoro wpudta B Office: Kermit. Ha nepebint B3rnag, ato
apyxenwbHoe, HepopmanbHoe cemencTBO WPUGTOB, HO MNpU
bnnxameM paccMoTpeHUn OHO coueTaet B cebe YHUKANbHYIO
3CTETUKY U CaMble COBpPeMeHHble TexHoNnornu. PaspabotaHHbIn
N CO34aHHbIM 06LLeeBpONencKUM gU3anHepCKUM KONNEKTUBOM
Underware, Kermit aBnsietca HOBATOPCKMM MNpPOEKTOM, NO-
CKONbKY npeanaraet BO3MOXXHOCTU, KOTOPbIMU 40 CUX MOP He
06naaano HU ogHo cemencTso wpudrtos. Kermit - ato wpndt

Kermit Regular 12 pts Kermit Italic 12 pts

MporpaMMHoe obecrneyeHne KpymnHbIX Tex- oHanos. fo noseneHus [MK munozpacuka He
HONOTUUECKUX KOPNOPpALMI ChIrpano 3HaUU- 6bina UeM-mo, 0 UeM 3HAnu 06blUHble NH0U, He
TenbHyH ponb B GOpMUPOBAHUN TUNOTPAPU- 2080ps YxHce 0 MOM, UmMobbl AKMUBHO 3AHUMAMb-
UeCKOT0 CO3HAHUS Y LUMPOKON ayauTOpuMn. cA ew. o 1980-x 20008 munozpaguxa Haxodu-
Bbnarogaps noBcemMecTHOMY MCMonb3oBa- nace 8 pykax ousatiHepos u HA6oOPULUKO8 8 muno-
HUK 3TOTO0 NpPOrpaAMMHOro obecneueHus zpacusx, komopble npudasanu KONUAM HYMCHYH
LWMpokas nybnnmka no3HAKOMMUNACH C MEHH opmy. lMoseneHue nepcoHanbHO20 Komnvrome-
WpndToB. MUNNUOHBI NOAEN  eXKefHEeBHO pa U3MeHUn0 cUMyayuw u 3acmasuno 06bIYHO-
CTANKMBAKTCA C HeobX0AMMOCTbIO BblbOpa 20 Yen08eKka He MOALKO nucams mekcmol, HO U
wpudta, noatomy tmunorpadpuka nepecrana camocmosimensHo HopMamuposames KOHeuHbll
ObITb CNeUManbHOCTbIO, O CYLLECTBOBAHUU gapuaHm. 3mo npousowno 8nepeble 8 ucmopuu
KOTOpOW 3HAIOT NULLIb HeCKoNbKo npodeccu- KHUzoneuamauus. [ledyamHas MAwuHKa cywe-

DESIGNED BY UNDERWARE, DEN HAAG/HELSINKI/AMSTERDAM * WWW.UNDERWARE.NL

31



KERMIT SPECIMEN

844.632.905 304.796.679  630.281.977  935.031.423  499.669.901  181.400.588
263.544.256 528.907.312  999.532.938  845.868.515  996.304.372  603.491.117
796.157.565 912.662.645  656.615.921  426.863.526  299.599.142  977.956.574
905.291.243 557.374.468  261.931.152  394.719.934  361.498.929  943.486.225
316.887.858 769.796.046  165.636.979  311.746.490  155.162.121  641.894.741
193.712.239 847.882.216  637.797.518  970.663.407  277.964.679  827.611.860
365.660.289 747.782.233  508.547.138  852.686.819  651.128.163  436.053.236
404.018.247 185.797.197  433.595.471  613.234.606  866.595.421  819.294.632
439.546 390.904  821.646 963.214  604.006
300.224 168.720 119.542  113.940 964.780
513.562 341.543 595.117 372.275 847.231
841.552 167.745 167.471 660.273 /60.007
471.104 257.094  403.745  520.043 620.740
786.241 136.233  402.999  458.696 229.817
700.634 512.507 169.212  423.433 934.409

€ 243,57
$ 909,32
£ 918,48
¥ 964,07
£ 454,73
2 750,49
T 850,82

£
€
T
3

B

$ 466,55

227,75
823,71
653,02
218,75
907,92

€ 514,59 £ 244,31
d 479,13 & 272,10
¢ 603,85 # 844,38

2 976,58
P 548,83
K 748,30
& 580,23 ¢ 296,00

£ 503,72
T 750,04
€ 531,99
$ 389,82

0123456789 & 0123456789
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ACKNOWLEDGMENTS

Kermit — commissioned by Microsoft -
was designed, produced and engineered
by Underware, but wouldn’t have been
possible without the help of many other,
great people.

Kermit designers
Underware (Akiem Helmling,
Sami Kortemaki, Bas Jacobs)

Cooperators design team

Noe Blanco, Irene Vlachou,
Hanna Hakala, Jarkko Hypponen,
Joona Louhi

Production & engineering
Underware (Akiem Helmling,
Sami Kortemaki, Bas Jacobs)

Microsoft team

Rob McKaughan, Mike Duggan,
Kevin Larson, Tanya Matskewich,
Greg Hitchcock, Simon Daniels

Hinting
Aaron Bell

External advisors
Gerry Leonidas & Maxim Zhukov

DESIGNED BY UNDERWARE, DEN HAAG/HELSINKI/AMSTERDAM * WWW.UNDERWARE.NL

36



Check

mtttahlc
PONT

LY UNDE: /@%/425




KERMIT SPECIMEN

ABOUT UNDERWARE

Zealotry wouldn't be an inappropriate
collective noun for Underware. They not
only design typefaces, they live type -
they educate about type, they publish
about type, they talk about type, they
want (and organise) others to talk about

type.

There is an inherent honesty to their en-
thusiasm that betrays no snobbery - they
simply think that type is very interesting
and that everyone, given the chance,
might think so too. Their work is among
the most popular of independent type
foundries — happy-go-lucky, high-quality,
text-friendly typefaces for both display
use and comprehensive typesetting.
Underware's typefaces stand out thanks
to unique aesthetics, finished quality,

and a considered collective presence.
Underware is a refreshing and intelligent
collective who, while taking what they do
seriously, manage to not take themselves
too seriously.

- Is Not magazine

THE STUDIO

These three designers have been the moving
forces behind Underware since the beginning
in 1999: Bas Jacobs, Sami Kortemaki &
Akiem Helmling (from left to right). They
operate from Amsterdam, Helsinki and Den
Haag.

The studio is personal and small scale,

but prepared to scale up for large projects
through their network of specialists world-
wide. They don't hesitate to cooperate
with external specialists if required, but the
creative spirits of these 3 designers are the
essential backbone of the studio.

They speak English, German, Finnish &
Dutch, and are happy to have a personal

dialogue about any problem, project, issue or

question you might have. Come and say hoi!

CONTACT

UNDERWARE
GROENEWEGJE 137

2515 LR DEN HAAG

THE NETHERLANDS

PHONE: +31 (0)70 42 78 117
FAX: +31 (0)70 42 78 116
EMAIL: INFO@UNDERWARE.NL
WWW.UNDERWARE.NL




